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Free Press
Statement
of Purpose
The Bard Free Press was founded
by fonner members of the Bard
Observer staff - the managingeditor,
section editors and contributors
both-who were dissatisfied with
the quality of student journalism at
Bard.
The purpose of the Free Press is
to better serve the community with a
reliable, timely, and reputable newspaper. We will cover local and international news, arts and entertainment, opinions, and sports. News
will come from primary sources,
through interview and investigation.
Apart from exclusive coverage of
breakingnews and events, the Free
Press will also provide a forum for
students to express all points of
view, not iust a select few. As an
open rorum,we maintain the constitutional rights of a free paper, funcCINllinMed
onpage2

HARASSING

I

POINT OF ORDER: Participantsspeak out on the controversialverdict
I

LocalActivists
Mobilize
at DialloForum
Speakers Educate CommunityAbout Police Brutality
By RAFI ROM
Immediately following the Diallo verdict, a coalition of students and faculty,
led by Visiting Professor of History
Tabetha Ewing, joined together in an
effort to mobilize a Bard centered movement against police brutality. A panel
moderated by Ewing was held on
Thursday, March 7, on Diallo, racism,

PHONE

CALLER

ARRESTED BY STATE POLICE
By JONNY CRISTOL
After four months, the investigation involving the infamous
harassing calls to Bard finally
came to an end. The police have
arrested their suspect in north
New Jersey.
Police are convinced this is the
final arrest, though other suspects
were arrested in the Hudson
Valley over the past three months.
One man was arrested in October
after a long spree of harassing
calls made to Marist, Vassar, and
Bard. However, when the calls
did not stop, police continued
their investigation.
The calls were usually made
in the early hours of the morning.
Posing as the victim's boyfriend,
the calls would often tum sexual.
In October 1999, students
were informed that Bard could set
phone "traps." Students who
received a call could req~t that
security set the trap, enabling the
police to determine the location of
the caller.
With these traps in place,
Citizen's Communications could
also be subpoenaed by the police
to determine the origin of the call.
10 to I 2 phone traps were set

beginning in November.
When these traps produced no
leads, Director of Security Bob
Brock decided to place traps on all
the phones in Albee and South Hall
during the intercession. The traps
only allow security to determine the
location of the caller after the call is
reported by the students.
From these traps, police were
able to trace five to seven calls to
the suspect Police and administrators kept the progress of the investigation confidential to ensure that no
one would accidentally tip off the
caller.
In the second week of February,
New Jersey State Police found,
arrested, and arraigned the caller.
Making harassing phone calls is not
a felony so the man was charged
only with multiple counts of a misdemeanor. However, it is possible
that he will serve time in prison.
efforts of the
The cooperative
Bard Students, Security, and the
New York and New Jersey State
Police caught the caller but the outcome of the case is now depends on
the presiding judge. Dean of
Students, Erin Cannan said, "I'm
excited to hear the results of the
trial. I hope this will be the end of
the harassing calls."

largely made up of concerned Bard students and other community members,
filled the largeKline committee room.
The night began with a video epitaph
for Diallo, entitled "41 shots," directed
by Ernest Larsenand Sherrie Milner.
First-year Sarah Mandel said, "The piece
was poorly made and un-informative.
But that was the low point of an otherwise eventful night.•
Steven Colatrella, Visiting Assistant
Professor of Sociology, was the first
speaker on the panel. One of his major
points was that he did not understand
how the case was, "not about race
because they couldn't see the color of
his skin six car lengths away,yet were
able to see he fit the description of the
rapist.• Colatrella also discussed the
history of the police, and how the establishment of the police force "is an effect
of the industrial revolution to control the
working class.•
Colatrella called for several steps to
solve the police problem, including
"policing the police,• ensuring that officers live in the communities they serve,
and eventually a total elimination of the
police system in the United States.
Joseph Ludcrs, V1SitingProfessor of
Political Studies at Bard, went over five
interpretations of the Diallo case, and
how they relate to the overall problem of
race relations in America. "Elected officials, like Mayor Guiliani, reap political
benefits from lower crime rates,• he
said. •As long as this 'political calculus' exists, reek.lesspolice actions will
result.• Luders' speech can be read in
entirety on page 6.
Anaje Benjamin, a local activist, distinguished himself from the other speakers by providing a first hand account of
police violence. After recounting his
own experience of being beaten into a
coma by police, he further explained the
critical social problems that keep police
brutality from becoming a majorissue in
American politics. "We live in a countty
where the dominant culture does not
want to shift ... one of the largest industries growing is the prison industty.
There are communities that say 'please

Continued on page 3

By KERRY CHANCE
Experts from the United Nations,
UNICEF and Amnesty International
joined AcademyAward-winning
filmmakers and Bard students for
the No Exceptions: Children's
Rights and Human Rights conference on March 4. The panel discussion was part of a daylong event
that featured ''War Kids," an exhibition in Kinder Artists Gallery that
featured artwork created by children
during times of armed conflict in
Bangladesh, Bosnia and Kosovo.
"We wanted to reach out to the
surro\Dlding communities and bring
people in who were not necessarily
involved with human rights and
educate them about what they can
do about children's rights around the
world," said first-year student Rafi
Rom, founder and president of
Bard's Amnesty chapter, who organized the event.
Susan Kilbourne. a lawyer
involved with several children's
rights activists groups, was the
keynote speaker of the conference.
Kilbourne discussed the Convention
on the Rights of the Child, which
was ratified by all the countries of
the United Nations in 1990, with the
exception of the U.S. and Somalia.
Kilbourne argued for the US ratification of the bill, which outlines
basic children's rights such as the
right to life and the right to a voice.
She noted that one provision of the
CRC, which prohibits the execution
of convicted minors, is the cause of
reluctance to ratify by the US.
Michael Chameides, a Bard
junior, spoke about the effects of
Continued on page 3
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12 BARD STUDENTS ARRESTED AT ANTIDEATH PENAL1Y/FREE MUMIA RALLY

Selections
from
Joseph
Luders'
speech
atDiallo
Forum
Certainly, a lot might be said
about the slaying Amadou Diallo .. .I
will suggest that there are a multitude of interpretations about what
happened and therefore multiple
lessons that might be learned to
make a similar event far less likely.
I offer these remarks in the hope
that the righteous indignation that is
widely felt might coalesce into an
agenda for substantive change but of
course change can only take place if
we know what needs changing.
The first and simplest story that
might be told about the Diallo
shooting is the following: Police
officers murdered an innocent man
because of racial prejudice.
Would this have happened to a
white person in a middle class white
neighborhood?
I think the answer is
no. Racial prejudice undoubtedly
shaped the perceptions of the officers as they approached Diallo.
Based on this interpretation, several prescriptions are appropriate.
First, law enforcement officers
should be trained not to make racially prejudiced assumptions. Second,
officers should be screened for
racial prejudice and should an officer display these assumptions, then
they should be relieved of duty.
Third, officers should police the
community in which they reside.
By knowing a community, an officer
will likely be better able to distinguish between real and imagined

Purpose
Continued from page 1
tioning independent of the administration, our advertisers, and other
media outlets.
A newspaper by and for the students, the Free Press has dedicated
this issue to coverage of the
Amadou Diallo case. Prompted by
the February 25th acquittal of all
the officers involved, students at
Bard as well as neighboring campuses have organized to speak out
about police brutality and racism.
With sensitivity to the complexity
of this case, the Free Press has provided both news analysis and a
range of community opinions.
We invite the community to
submit articles, give us feedback,
and join the staff. We will be hosting an open house this Wednesday
at 7:30 in Blue Room of the
Campus Center (2nd Floor). For a
copy of the Free Press' complete
policy statement please send an
email request to
bardfreepress@hushmail.com.

dangers.
A second interpretation about
this tragedy might be offered that
refers to how New York City police
officers have been encouraged to
take an aggressive posture against
crime...
First, citizens must insist
that the leadership in the police
department places greater value on
the protection of civil liberties than
on brute reductions in crime rates ...
At the same time, it is necessary to make police misconduct
more costly. Officers should feel as
though their actions will be supported if they behave in a reasonable
and lawful manner but they should
be aware as well that their actions
will be punished if they use excessive or unlawful means in the routine conduct of their jobs.
Civilian Complaint Review board.
Wrongdoers must be punishe<!_or
abuses will continue.
A fourth interpretation of this
event pertains to the mistake the
officers made about Diallo carrying
a firearm ...we should address an
underlying cause of this mistake ...
The prescription based on this
interpretation of the Diallo slaying is
the enactment of gun control laws
even if this includes banning most
or all firearms ...
The fifth and final interpretation of the Diallo shooting runs as
follows. The higher concentration
of poverty and crime in African
American communities contributes
to greater and more regular police
intervention in these neighborhoods ...
This line of reasoning suggests
that police mistakes can be reduced
with reductions in underlying causes
of criminal activity ...
The vast majority of residents are
law abiding as was Diallo. Instead,
this interpretation suggests that massive assistance is necessary ...
These actions might include
vastly improving local schools,
offering better health care, job training, guaranteed job opportunities,
and a host of other measures to
reduce or eliminate the poverty that
contributes to higher levels of criminal conduct ...
While the temptation might be to
assert only that the police are racist
and stop there - a temptation that
all too often is justified - I have
attempted to suggest that a broader
perspective yields more ways of
understanding this calamity and
belps us to devise comprehensive
solutions so that future tragedies
might be prevented.

In Handcuffs: Junior Michael Chameides (above), and eleven
other Bard students, were arrested at the D.C. rally to Free
Mumia. An article by Chameides is on page 4.
Photo: Daniel Lichtblau

Presidential
Primary
Season
Comes
toanEnd
By JONNY CRISTOL
The Presidential primary season
effectively ended last Thursday,
March 9, as both Senator John
McCain and Senator Bill Bradley
withdrew from the race after poor
finishes in the March 7 "Super
Tuesday" primaries. Alan Keyes is
still holding on, but barring Satanic
intervention will be eliminated in
the March 14 primaries when
Governor George W. Bush will likely win the number of delegates
needed to receive the GOP nomination at the Republican convention in
Philadelphia.
Bradley made his announced his
withdrawal from the Democratic primary in West Orange, NJ where he
called on Democrats to support Gore
for President.
"The Vice President and I had a
stiff competition, and he won", said
Bradley. "I congratulate him. He
will be the nominee of the
Democratic Party, and I support him
in his bid to win the White
House ... lt is the tradition of the
Democratic Party to fight hard during primaries and then unify and
close ranks behind the nominee as
soon as the people have spoken.
And now it is time for unity."
McCain, who has technically
only "suspended" his campaign and

is thus still eligible for federal
matching funds, made his announcement in Sedona,AZ..
Senator McCain failed to
endorse Bush. McCain is said to
have been upset at the kind of campaign Bush had run and the two
have strong disagreements on campaign finance reform.
With the presidential race set,
pundits will now tum to the guessing game of who the candidates will
• select as their running-mates.
American Red Cross head Eliubeth
Dole, New Jersey Governor Christie
Todd Whitman, and Pennsylvania
Governor Tom Ridge are generally
regarded as the front-runners for the
Republican nomination. It is as yet
unknown who Vice President Gore
will choose to be his running mate.
"I'd like to see him name [former
Texas Governor] Ann Richards as
his running mate," says Senior
David Gruber.
What the pundits do know is that
the Gore-Bush race is going to be
long and nasty. The latest polls are
dead even with both candidates at
46%. The Gore campaign will likely focus on issues of gun control and
leadership ability while Bush's campaign will attempt to link Vice
President Gore with his boss,
President Clinton.
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NEWS ANALYSIS: IN

THE "WAKE OF
THE DIALLO VERDICT

Albany, February 25-the verdict
drop the murder rate. The SCU is
"not guilty" rang out 24 times as all
fairly new, but, according to the
four white officers responsiblefor
numbers,it has been very successful.
the death of African immigrant
Though making up only 2% of the
force, the SCU accounts for 20% of
Amadou Diallo were acquitted of all
the total gun arrests. They have
charges. Each officer was found
taken over 2000 guns off the street,
innocent on all counts of murder,
and the murder rate in New York has
manslaughter, homicide, and reckplummeted.
less eodangennent despite his
The overwhelming success of the
involvement in the death of the
SCU, however, has become tainted
unanned Amadou Diallo in front of
by the current controversy surroundhis Bronx home.
ing the Diallo shooting. On
The verdicts came as a surprise
February 4, 1999, the four plainto many who had hoped, and
clothes officers were driving
assumed that the four would be
through the Soundview area of the
found guilty. But the jurors, four
blacks and eight
Bronx searching
--=-h---d-:::-------,
for a suspected
whites, found
.---,.,..,----=-=-.
compelling evirapist Just after
8 lS
midnight they
dence to acquit
the officers in
pulled onto
Wheeler Ave.,
both the apparent motive, and
and spotted
the officers'
Amadou Diallo.
Carroll said from
actual testimonies.
the witness

an was
still on the doorknob and he
• a
staft s removing
black ob11
ect from
J
h1S
. ng
. ht hand"

But what the
jury considered
to be the question at hand was,
why was the
.....______
-.first shot fired; they then focused on
the cause for the first bullet, rather
than the number of bullets fired.
On the stand, Officer Sean
Carroll, who fired 16 shots, broke
down in tears, and both Carroll and
Officer Edward McMetton, wfio also
fired 16 shots, appeared to be consisteotly remorseful. After the first
two officers were bombarded with
questions, the remaining two,
Richard Murphy and Kenneth Boss,
were questioned only lightly.
The four officers belong to the
N.Y.P.D.'s elite Street Crime Unit,
whose main job has been to take
guns off the street, in an attempt to

stand, "The way
he was peering
up and down the
block," made the
_____
___, police suspicious. Diallo "stepped backward,
back into the vestibule as we were
approaching, like he didn't want to
be seen ... And I am trying to fig.
ure out what's going on. You
know-what's this guy up to? ... I
was gettfog a littte J •.•
Continuing, Carroll said, "The
individual turned, looked at us. His
hand was on-still on the doorknob,
and he starts removing a black
object from his right side. And as
he pulled the object, all I could see
was a top slide - it looked like a
slide of a black gun ... Believingbelieving that he had just pulled,
was about to fire the gun at my part-

'VI'L'LAg'E

'PIZZA
&

RESTAURANT
17 N. Broadway
ed Hook, N. Y. 12571

ner,I fired my weapon.• After the
first shot, Carrol and the other police
officers fired 40 more rounds at
Diallo, 19 hit, killing him instantaneously.
Although the police acknowledge
that they made a mistake, the officers said "Mr. Diallo was largely to
blame for his death.• He did not
respondto their comments and did
not keep his hands in sight.
Hours after the shooting, when
the story hit the press, there were
fervent protests which have continued for the past year, and will most
likely continue through the
November elections. The protests
caused by the case have led the
N.Y.P.D. to suspend and disband the
SCU, promoting many of the officers involved in the program to
detective.
The Diallo case has caught the
attention of civil rights activists
nation-wide due to its relevance to
central issues of police brutality and
race, most notably prominent civilrights leader Rev. Al Sharpton.
Probably the most important black
leader in the city, Sharpton intends
to expose the Diallo case, and make
it a pivotal issue in the heated New
York senate race, along with the
upcoming run for the presidency.
But aside from the political
implications, and the issues the case
raises, what happens to the Diallo
-n i , And where do the c'fi~es
go from here? It is up to the Diallo
family to press charges, and one can
reasonably suspect a federal suit to
be brought against the New York
police department.

Diallo Forum
ContinuedFrom Page I
build your prisons here,'• he said.
After all the panelists spoke, the
forum was opened for questions. 1be
topic of discussion was then broadened
to include more general concerns about
racism in American society.
One community member commented on juvenile justice and education,
which inspittd commentary from the
panelists. She cited the jailing of juveniles as a major problem in American
racial relations.
Another participant commented on
the recent slaying of a drug suspect
two days after the Diallo rally. "The
police force justified the killing
because the suspect 'was a known drug
dealer,'" she said. "That gives police
officers the right to execute people,
who may be guilty, right on the
streets.•

Children's Rights
Conference
ContinuedFrom Page I
UN sanctions on children in Iraq. He
stated that 700,000 Iraqis have
already died as a result of the sanctions, and that in 1996, 68% of the
nation's children suffered from malnutrition.
Later in the conference, Pakistani
journalist Zafaryab Ahmed pointed
at a Bard student saying,"Some
child could have made that very
shirt you are wearing. His tiny fingers are in there. His pain is in
there. His childhood is sewn inside
it." Ahmed, who was jailed and
charged with treason after his investigation into the murder of a tenyear-old labor activist, discussed
Pakistan's carpet industry and its
child-labor force. This industry
employs over IO million children,
the majority of whom were sold by
their indentured parents to factory
owners. He then went on to describe
the working conditions for the children in factories. These laborers
often work a loom for twelve hours
a day and face physical attacks if
they attempt to rest or escape.
Female children often face sexual
abuse and rape.
Laura Lederer, program manager and research director of the
Protection Project at JFK School of
Government spoke about the childtrafficking and sexual abuse. "It's
not just circumstances of poverty
that make people sell their children,"
she said. "It's the fact that there is
someone there to sell their children
to." Children in War, a documentary
by Academy Award-winning filmmakers Alan and Susan Raymond,
closed out the conference. Featuring
interviews and raw footage from
five nations ravaged by wars, the
film examined the life of children
who are drawn into destructive the
conflicts: in Bosnia, children are
sent to retrieve water from the
streets facing injury or death each
time; in Northern Ireland, children
describe how their fathers are
imprisoned for fighting the religious
war; in Rwanda,children of the warring Hutu and Tutsi cultures are
forced into armed combat at the age
of 10.
"The statistic that inspired me to
make this film is that 9()0/o of casualties of war are women and children," said Susan. "Not only do children suffer in war, but often they are
targeted. They get drawn into the
conflict and the prejudice." Alan
added, "Even though the war may
end, the impact on children keeps
going. Trauma doesn't go away with
time. The experienceswill stay with
them for many years."

JOIN THE BARDFREEPRESS/////
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r---------------------------------------------------,
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L---------------------------------------------------
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and
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AMERICAN
JUSTICE:
JUSTICE
FOR
WHOMl
An analysis of the Diallo and Mumia trials

Fight the Power: Policemen Look on as Protesters Rally in D.C. for
Mumia. Photo: Alan Newcombe
I

white cop kills a black man. Yet
At the end of the Diallo trials,
when a black man is charged with
the world was shocked yet againby
killing a white cop, it has everyAmerica's blatant racism and accepthing to do with race. The
tance of violence. Diallo is hardly
American justice system ignores
the first time, but it still goes a long
systematic police racism, while
way in exposingAmerica's systemtouting an alleged reverse racism
atic oppression of people according
onto blacks.
to their race and class. We consisAt the final stage, we can comtently ask, "How could our justice
pare punishments. In Mumia's case
system allow police to kill an innothere are huge questions about his
cent, unarmed man?" What does
guilt. Mwnia's lawyer has admitted
justice mean when cops kill and get
to being high on cocaine and asleep
away with it? If we contrast Mwnia
during the case, Mumia wasn't
Abu-Jamal's trial with Diallo's we
allowed to defend himself because
begin to get an idea of what
a juror was afraid of his hair, the
American justice is and who it
bullet (as the coroner stated) doesserves.
n't match Mumia's gun, medical
The first thing we can look at is
and forensic experts agree that the
the court's perception of who the
path of the bullet doesn't match up
victim is. In the Diallo case, we are
with the prosecution's testimony,
attacked by the image of the cops
and many witnesses have come
crying. We are told to feel sorry for
forth saying that police coerced
them. The defense argued that it is
them into giving false testimony.
scary to be a police officer and the
Yet Mumia was sentenced to death.
police were merely acting to protect
In the Diallo trial, there is no questhemselves. Furthermo~, the
tion of guilt. The police officers
defense tells the jury about the
killed Diallo. Yet, nothing happolice officer's families and how the
pened to them. A black man maybe
officer's wives pray every night that
kills a white cop, and the state tries
their husbands will come home
to kill him. On the other hand,
alive. The judge invoked a similar
white cops kill a black man and
notion as he instructed the jury to
they
walk.
look at the case from the cops perThe
state does not have a policy
spective.
against
murder.
It demonstrates
In the Diallo case, Diallo, his
that
it
is
acceptable
to murder a
family, and his community are the
black
man.
In
both
Mumia
and
real victims. Diallo is an innocent
Diallo's
trial
a
black
man
will
die
man who was chased down and
because
of
the
government.
One,
murdered. On the one hand, the
because of the cops, another
police officers went into a neighborbecause of the courts.
hood lookingfor black suspects,
The state is not color blind. It
found one, and killed him. The
has
staked out a position where
State argues that the police feel bad,
whites
are more valuable than
they are scared, they have families,
blacks.
They accuse blacks of
and we should identify with them.
racism,
devalue
their lives, and ultiIn this case, the murderer has
mately
kill
them.
On the other
become the victim, and the victim
hand,
they
say
that
white people are
has been forgotten.
the
victims.
In contrast, we can look at
American justice is only just for
Mwnia's trial. Mumia was charged
rich
white people. American justice
with killing Police Officer Faulkner.
does
not give fair trials. American
Similar to Diallo's case, the white
justice
does not give everyone an
police officer remains the victim.
equal
opportunity.
American jusThere is no talk of Mumia 's family
everyone
the
tice
does
not
treat
or how scary it is to be a poor black same.
Rather,
American
justice
man. No judge instructed the jury to
perpetuates a system of oppression.
look at the case from Mumia's perOn the bright side, a huge strugspective. There is no talk of how
gle
across America and the world
Mwnia was shot and beaten by cops.
has
moved to bring peace and jusInstead. we are reminded of
tice
to our system. Tens of thouFaulkner's wife and how she
sands of people have united against
mourns. Unlike the Diallo case, the
the State in protest of its policies
Defense is consistently demonized
around Mumia and Diallo. People
as a killer. Like the Diallo case, the
are determined to end state sancwhite person is the victim.
tioned murder, they are determined
At the next level of analysis we
to support minorities, and they are
can look to matters of race. In the
determined to bring justice to the
Diallo trial, white cops kill a black
people. This movement has kept
man. The police have a long history
Mumia alive, brought the issue of
of racial profiling, yet they say this
racial profiling to the forefront of
case has nothing to do with race.
the Democratic debates, and fueled
On the other hand, Mumia's skin
a broad movement for people's
color was consistently demonized in
empowerment.
his trial. One of the jurots told the
It's a fucked up system, but we
judge that Mumia's hair (dreadcan change it
locks) was scary. And the prosecution - in violation of Supreme Court
rulings - told the jury that Mumia
In the streets!,
deserved the death penalty because
he had been a Black Panther at age
MICHAEL CHAMEIDES
16. The American government
doesn't see race as a factor when a

ACalltoAction
Against
Police
Brutality
What Bard Students Can Do
By BRIAN YANITY
It is difficult to asses the true
extent of police brutality because
there is no reliable national data.
Even within states, such data is generally not available as local police
departments keep their own records
confidential (if they keep them at
all) and there are few statewide
reporting systems. The Police
Accountability Act. which was
incorporated into the Violent Crime
Control and Law Enforcement Act
of 1994, attempted to remedy this by
requiring the Attorney General to
acquire national data about the use
of excessive force, and to publish an
annual summary of the results.
Although Congress passed this legislation, it has consistently failed to
provide funding for the measure.
Furthermore, the legislation does not
require the more than 17,000 local
police agencies to keep their own
records on the use of force or to
submit data to the Justice
Department. Hence, any data collection system at present must depend
upon the voluntary cooperation of
police agencies.
Police departments should be
pressed upon (through funding
incentives or legislation) to report
shootings, deaths and injuries in custody and other use of force This data
should then be collected and analyzed at both the state and national
level. Congress should be urged to
provide funding to allow the Justice
Department to fulfill its mandate
under the Police Accountability Act
In addition, Congress should be

asked to supply adequate resources
for the Justice Department to pursue
"pattern and practice" lawsuits
against police departments engaging
in widespread or systematic abuses.
The federal government should
increase its use of Title VI of the
1964 Civil Rights Act, which prohibits discrimination on grounds of
race, color, national origin, sex or
religion by state and local law
enforcement agencies, and allows
the Justice department to withhold
grants or make them conditional on
compliance.
In order to identify and deal with
officers who are the subject of
repeated complaints of misconduct,
all police departments should develop computerized monitoring systems
designed to track officers' performance (commonly known as Early
Warning Systems).
In addition, all police departments should introduce training programs designed to minimize the risk
of unnecessary death and injury in
certain common situations, including vehicle pursuits and coping with
mentally ill or disturbed individuals.
Training programs should also educate officers on gender issues and
sensitivity to minority groups.
For more information you can
visit the Amnesty International website, and read "Race, Rights, and
Police Brutality in the USA". The
publication is part of Amnesty's
•Rights for All" USA campaign.
www.amnestyusa.org/rightsfoall/poli
cc/index.html
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Film Blanche-L. A. Confidential's
Curtis Hanson Takes to the Snow
in Wonder Boys
By KATHYSALERNO
Directing 1998's LA.
Confidential, Curtis Hanson created for himself a difficult act to follow. Nominated for an Academy
Award for best picture, L A.
Confidential was a diamond in the
rough; set in 1953, the intelligent
and brilliantly acted crime drama
gave an America hungry for another Big Sleep something to live for.
But what did Hanson have in store
for moviegoers next? Would he
craft another intricately plotted
piece of film noir? In his latest
film, Hanson trades the slick
streets of Los Angeles for snowy
Pittsburgh, and his crooked cops
are replaced by washed up academics. Wonder Boys, which stars
Michael Douglas and Tobey
Maguire, could not be further in
substance as well as style from
Hanson's earlier opus, but it is
nonetheless engaging and thoroughly enjoyable to watch.
Wonder Boys follows one
weekend in the life of Grady Tripp
(Michael Douglas), a professor at a
Pittsburgh university who, interestingly enough, is having trouble following his first and highly successful novel, Arsonist's Daughter.
Grady's publisher, played by
Robert DowneyJr.,is flying into
town to view his new book just as
Grady has hit page 2,611 with no

end in sight. In addition to this
dilemma. Grady's wife has just left
him, and the Chancellor of the university (Fargo's Frances
McDonnand), with whom he is having an affair, informs him that she is
pregnant. Further complications
arise when a chance meeting
between Grady and James Leer
(Tobey Maguire), one of his most
gifted but distant writing students,
results in the killing of the
Chancellor's dog, marking the
beginningof an unexpected and
considerably unconventional relationship between teacher and student. All of this comes to a head
amidst the university's "Wordfest"
weekend extravaganza.
Michael Douglas, for the
moment abandoning his status as
movie bastard, plays his role with
grace and humor. Afflicted with
fainting spells and indulging in more
than the occasional joint while writing, his anxiety-ridden, pink
bathrobe-clad Grady is always
endearing, even as he dodges important decisions he must make involving those around him. Tobey
Maguireis affecting as James, the
aloof and apparently suicidal undergraduate disliked by his classmates
for his morbid stories. Though
Maguire'scharacter is irritatingly
cliched at times, coming complete
with a penchant for lying and the
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Apprentice and the Author: Mag,ulre (left) and Douglas

standard set of rich, uncaring parents, he does his best with the role,
and an interesting yet skewed fatherson relationship develops between
him and his author mentor.
Dawson's Creek's Katie Holmes also
appears as one of Grady's students
who can barely contain her romantic
feelings for him, and her character
serves as just another source of confusion in Grady's life. The confusion is unnecessary, as it is obvious
that Grady will not indulge in any
indescretions with her, nor does he
seem to want to. Francis
McDormand is grossly underused.
Wonder /Joys exudes an unassuming charm, and one is never
quite sure what is going to happen
next. Adapted from the novel by
Michael Chabon, it meanders around
almost episodically, but does not
turn the viewer off. It becomes clear
that Grady must transcend the mad-

ness that surrounds him and make
some difficult choices, as both his
publisher and his lover are depending on him. The camerawork, casual and almost amateurish at times,
works well with the movie's quietly
humorous feel. Hanson beautifully
contrasts the golden tones of academia with the rainy grays and whites
of industrial Pittsburgh, and Tobey
Maguire's scenes in the snow outside the chancellor's house are
stunning.
Not only does Wonder Boys differ radically from Hanson's previous film, but it is also quite unique
among movies made today. It
assumes an interest in matters other
than action or intrigue, and its story
is told in a smart, funny and unconventional manner that pays off in
the end. Grady may not know
where he is going, but the viewer
certainly enjoys the ride.

SAMURAI IN THE STREETS:)ARMUSCH GOESTO TOWN

Whitaker as the h tto wordsman

By ROB MORLINO
Director Jim Jarmusch's followup to his lauded 1995 film Dead
Man is Ghost Dog, an urban samurai tale starring Forrest Whitaker as
the title character. He lives alone by
the samurai code and is the retainer
of mobster Louie (John Tormey)
who once saved his life, carrying
out hits with silent precision.
After a complication arises with
a hit, the head of the crime family
Louie worlcs for decides that the
mysterious assassin needs be to
snuffed out, and thus the battle
between the stoic warrior and the
family begins, with Louie caught in
the middle.
That's the basic outline of the
story. Jarmusch has a gift for muting the action of his narrative; the
development of the story is very
subtle. Though it's told in short segments, the film isn't episodic. It
gradually builds to its wrenching
conclusion.
There are some wonderful

moments of humor that I won't spoil,
but I don't want to overlook the ingenious inclusion of Itchy and Scratchy
from The Simpsons. Throughout
Ghost Dog, the mobsters watch classic cartoons such as Felix the Cat
and Betty Boop. They also watch
"Itchy and Scratchy", an ultra-violent
cartoon within a cartoon that, on The
Simpsons, has always functioned as a
comment on watching. What
Jarmusch has done is extract "Itchy
and Scratchy" and place it into the
context of his own story. We never
see his characters watching Bart and
Lisa watching "Itchy and Scratchy".
Instead, Jarmusch has his characters
watch the bloody cartoon itself, so
that it becomes a comment on the
action of his own story. This was a
brilliant stroke on the director's part.
There are two characters I must
mention. One is the young girl
Pearline (Camille Wmbush) whom
Ghost Dog befriends. They trade literature and get ice cream from Ghost
Dog's 'best friend' - the Frenchspeaking Raymond (lsaach De
Bankole) who spealcs maybe half a
dozen words of English. What's
incredible about the latter character
is that (except for those who speak
fluent French) we never know what
he's saying, and neither does Ghost
Dog - there are no subtitles. Despite
this -baqier, the character has no
small amount of humanity. We know
what Raymond is feeling even

though we don't know what he's saying.
A lot of critics are too caught up
in the impossibility of Jarmusch
delivering a film that lives up to
Dead Man (a film that was highly
praised for some time after it came
out). Ghost Dog, despite the criticism, is a tight urban parable that's

well done. As Ghost Dog, Whitaker
himself exemplifies the film's best
elements: he's thoughtful, deliberate,
and dedicated to the code, with a
great humanity running underneath.
Ghost Dog is now playing in
theatres in New York City, and will
begin playing at Upstate Films on
April 14.
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Staging

the Question

of Reality

in Photgraphy

By HUFFAFROBESCROSS
A "real" photograph is a rarity in
today's artworld. Few photographers continue to feel the desire to
go out and find their subjects in the
larger world when they can simply
create them in their studio. The
setup photograph has become the
standard in contemporary photography, and not simply by virtue of the
obvious expediency of being able to
create your own world to photograph. There is a culture wide doubt
about the validity of photo-documentation. Objectivity is a myth
that has long since ceased to be
accepted. As a result photographers
have felt forced to openly accept
their roles as makers of fiction, in
some ways hardly different from
illusionistic painters. The staged
photograph is a way of forcing the
camera to reproduce fiction.
Moreover, it is a way of lending a
staged scene the credibility of the
photographic image. This creates an
intriguing contradiction in the
image. It at once depends on the
assumed truth of the photograph for
a portion of its effect, having sought
initially to undermine this same perception of truth. This idea of the
stag~ photograph has lost much of
its vitality in the past ten years.
Viewers have grown used to seeing
photographs as illusion, and as a
result the act of staging a scene, by
itself, adds little to the conceptual
richness of contemporary photogra.•
&.WUinue
w use
stage photography well use it as a
visual and conceptual tool rather

I

"Lazy Boy Crucifu:"(1999) From the Chiappas collection
than an isolated statement tacked on
to their work. In their current shows
in New York both Gregory
Crewdson and Christopher Chiappa
have used staged photography to
reestablish questions of reality in
photography.
Twilight
"Twilight", Gregory Crewdson's
new show at Luhring Augustine,
continues his series of elaborately
staged suburban photographs. These
images are almost anti-illusions. By
incessantJ.yrefer~cing the look of
fiTffiand ffieaffe
n never
allows you to forget that his pictures
are fiction. The viewer can only see

glimpses of what might be reality
between the seams of his set up narratives. One untitled photograph
shows a man lying on the ground
outside of his car.Two dogs stand on
either side of him surveying the
scene. It is immediately apparent
that he is supposed to be dead while
the dogs are supposed to be alive. It
is no less apparent, however, that the
man lying in the grass is very much
alive while the dogs are stuffed and
long dead. Crewdson allows us to
see the structure of his fictions and
J
Ilg so he e
C i • ) reauces
the tension between reality and
unreality in his photographs. The

fictional narrative of Crcwdson's
photographs is quickly intelligible
but so is the description of the methods by which he creates those fictions. This gives the iml\ges a very
clear logic. Their complete separation from reality allows Crewdson's
narratives to be read in a way that is
unhampered by questions of what is
and is not "reality." Further, the
actual physical objects used to create his fictions are most often easily
recognized for what they are as well
as what they are intended to represent Fire in one image is really
smoke and colored light, the dogs
are stuffed and so on. These works
address our current tension concerning the truth of a photographic
depiction by separating fact from
fiction so clearly that the structure
of the photograph in relation to truth
becomes intelligible.
As Funny as Brain Cancer
Christopher Chiappa's photographs never explicitly reveal the
architecture of their illusions. The
lack of continuity within the illusions encourage the viewer to doubt
Chiappa's narratives. In Buried for
24 Hours, one of several photographic works in Chiappa's current
show, •As Funny As Brain Cancer,"
the artist presents himself buried up
to his neck in the ground in twenty
four successive pictures. Each
image is supposed to be taken at
each hour of a full 24 hour day.
There is no reason why Chiappa
could not have gotten up in between
each shot, but the viewer cannot say

Continued on page ...

American
Pictures
ShowsRaceat OneDimension
were shown as projections accompanied by text, voice-overs, and music.
In his flier Holdt made clear that his
intentions were to present a biased
view-the viewer was to feel
oppressed by the montage in the way
his subjects felt oppression in their
day-to-day lives. Rather than gaining insight into racial issues in
America, the viewers only feel a
contrived sympathy for one-dimensional characters.
The imagery provided by Holdt
is noteworthy. His color portraits
endeavored to capture the emotion
and defeated logic of those on whom
he commented. His seemingly
meditative use of color and lighting
seemed an attempt at creating a devastating effect for his photographs.
At times his work moved toward
more blatant conceptual meaning as
America on Fire:
A photo from Holdt's American Pictures he often tried to fabricate dramatic
irony in many of his pictures. In
some such cases, the juxtaposition
By LUKE COHEN
of shots of dilapidated houses with
Many contend the American
those of nearby mansions, where the
Psyche is still divided on issues of
means of such aims. Throughout
race. Danish photographer Jacob
Holdt was able to keep to his level
Holdt has attempted to portray an
of visual integrity.
outsiders view on this schism.
Ironically, the effectiveness of
Friday, March 3, in the Olin lecture
Holdt's photography seems undereshall Holdt exhibited a retrospective
timated in his presentation.
of his travels through America. The
Through the use of personal narra3ooo+ photos composed what was to
tio~ voice-overs of interviews, text,
be a display of class inequality and
and music, it becomes apparent that
racism within America. The photos

American Pictures is to be an experience greater than entertainment.
However, the accordance between
the audible and the visual elements
of American Pictures can at tit,:iesbe
enigmatic. The stories told by those
Holdt interviewed are powerful and
frightening. Holdt's own personal
journey is also something deserving
of attention. The problem is that the
combination of many of these el~
ments, at times, diminishes their
individual power and confuses the
conceptual direction of his creation.
The underlying structure of the
piece, the events placed within the
frame ofHoldt's narration of his
travels, at many times seemed to
hurt the content. Given this context
ofHoldt'sjoumeys, some of what
were probably genuine relationships
felt superficial in their portrayal.
These artificial representations,
along with the music and imagery,
made it feel as if viewers were being
forced into conventional interpretations.
Although Holdt's intentions
remain hard to discern, these factors
compromise the touchiest aspects of
a presentation of such a delicate
nature. The fact that Holdt would
portray the lives of the characters so
that the viewers would intetpret their
stories as cliched commodities, is
objectionable.

Racism and man's inhwnanity to
man is in no way reducible to
imagery. It is interesting that from
this ideal we can see the true paradox of American Pictures. The
restriction ofHoldt's imagery to the
meanings invoked by the overlapping narrative structures and vague
political alignments has only marred
his photographic talents. His
imagery, stripped of the technology
it is surrounded by, is definitely
capable of speaking more truths than
he has allowed. Holdt has taken
great pains to show that he is presenting a biased view, that from the
bottom rungs of society to the uppercrust
It seems he has forgotten many
other of his biases, but most importantly the one imposed by introducing such a narrative. It would seem
blind-sighted to neglect these factors
due to the noble and charitable
intentions of his entetprise. In his
speech before the presentation he
said that the nature of such work
was to oppress the viewer and that
due to this some of us would not be
able to stay throughout the whole
film. I did leave early, oppressed
not by the subject matter of the presentation, but rather limited artistic
vision of Jacob Holdt.
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Keeping in Touch with Reality ... Television

Photo Exhibits
Conaniudfrom page 6

By JONAH WEINER
1be pages of TlDlC Magazine
have long acted as a low-water mark
of the mainstream American taste, it
seems. This is certainly no less true
of the magazine today (recent cover
stories have focused on Ricky
Martin and Pokemon, to name only
two), and so a piece run last month
about Fox's one-shot ratings behemoth Who Wants to Marry a
Multimillionaire? was hardly out of
place. Lending no help to problems
of journalistic integrity and at the
same moment formalizing Time's
embrace of "reality programming" network television's key point of
commerce with the lowest common
denominator- the special piece was
nothing less than a marriage made in
heaven. The question remains,
though, what is all the hype about in
the first place?
At least as long as our generation
has been watching television, it
seems that telling stories on anything higher than the literal level has
never been the most pronounced element of successful primetime programming (and successful programming in general, really). Reasons for
this seem largely intuitive; television
programs-sitcoms and dramas
specifically-must function under
the obvious constraints of inflexible
time slots and commercial interruption, as well as the equally obvious
pressure to generate ratings. In the
sort of •dumbing down' of content
that follows, any complexitymoral, thematic, and even narrative- is tossed out: effectively, it
seems, such complexity will only
serve to alienate viewers who would
be much more content to turn off
any powers of active cognition and
let themselves be "entertained.• It
can be argued, of course, that a lot
more is considered acceptable on
television today than was considered
acceptable a decade ago and, moreover, that "controversial issues" like
abortion, homosexuality, or drug use
have even become requisite selling
points for a viewing public that has
a bottomless appetite for the lewd.
Still, formulaic, simplistic, and often
moralistic treatments of these issues
ensure that people's sensibilities
(and consciences) will not be too
offended by what it is they're
watching. 1be age old debate over

A Couple for the Millennium:Newlyweds Darva Conger and Rick
Rockwell on FOX's Who Wantsto Marrya Multimillionaire?
the place of morality versus artistic
concern in artistic creation indeed
seems anything but clear on the battlefield of network television (where
even story lines of The Simpsons, a
show considered "wildly irreverent,
"resort to moralistic cop-outs more
often than not).
All of this considered, it is not so
hard to see why "reality television"
has caught on so rapidly among both
networks and their viewers. Imagine
extracting from Melrose Place
(taken as one good example of wellexecuted emotional manipulation)
all moments of high emotional
drama, isolating them, magnifying
their intensity by five, and cutting
out what is essentially the filler
lying in between. Problems associated with complexity are eradicatedthere is nothing but the hook, the
shock. Whereas viewers will blame
a set of producers for creating in
their legal drama a morally objectionable scenario, there seems no
one to blame on a show like Judge
Judy but the real people who are
creating the scenario themselvesproducers are only providing document. Implicated in what they are
watching not so much as participants (as they might be sitting in
front of a fictitious program where
there is at least a minimal amount of
play between audience and narrative) as mere spectators, viewers are
able to enjoy-pethaps through
catharsis or plain sadism-moral
philandering. And with two pluses:
one, the knowledge that what they
are seeing is real, and two, the free-
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dom from any personal questions of
conscience ("after all, it is them
doing these things, not me"). And
just to be safe, the narrators of such
programs will invariably condemn
or qualify the behavior of those presented, and thereby give a comforting voice to the viewer's own "normal• reaction.
It would be unfair, however, to
dismiss all programs in the genre
"reality television" as concentrated
sources of degeneracy.While there
are shows which do cater almost
expressly to plain morbidity
(World's Most Frightening Car
Crashes, World's Most Dangerous
Stunts), and to voyeurism directed at
those less fortunate (Judge Judy,
Jerry Springer, Cops), there are also
those devoted to money-worship
(Who Wants to be a Millionaire?,
1\venty-One). Today, with the criterion for the title "role model"
accepted, first and foremost, as
financial success, it seems we
should have no trouble regarding
shows like Greed and Who Wants to
Marrya Multimillionaire?-Fox's
reality tour de force where the
equivalent of a beauty pageant was
held, its winner gaining the hand in
marriage of one very wealthy bachelor-as, in and of themselves (the
virtue of individual contestants, as
recent scandal has revealed, is
another matter entirely), more than
ideologically sound.

for sure whether he did or didn't.
The photographs do not provide
enough information for any definite
conclusion. This same basic strategy is employed in many of the other
photographic works in the show.
For example, 7 Seconds is a series
of seven video stills in which
Chiappa crosses through a subway
turnstile without dropping in a
token. The viewer is left to chose
for himself whether he prefers to
believe that Chiappa actually did
any of the things he claims to have
done. Chiappa makes it very clear
what he expects from the viewer in
the series of photographs entitled
Faith. In this work he spray paints
the word 'faith' through stencils onto
a white wall which, of course,
leaves no mark. Although it is
unfortunate that Chiappa so explicitly states his agenda in one work
what he suggests is true. These
series of images serve to magnify
one's doubt concerning the reality of
any photographic depiction. The
photographs by themselves neither
prove nor disprove that the events
depicted actually occurred the way
Chiappa claims. Believing Chiappa.
much like believing the truth of any
photographic image on its own, can
only come from a leap of faith.
Our perception of the photograph
has changed dramatically in the past
two decades. Photographs no longer
capture a piece of reality for our
close inseection. Instead they are
pseudo-facts in which a kind of lie
is constantly implicit. The lie that is
the unavoidable intervention of the
intention of the photographer hiding
behind the look of objectivity of the
photograph. We have come to
understand that the process of photographic reproduction allows for,
even demands, the remaking of reality by the person behind the camera.
As a result photographs cease to
prove anything. Instead they
lead us to suspect a great deal; we
suspect both the truth of the depiction and the possibility that that
truth is a lie. It is by recognizing
and engaging the suspicious act of
vie~
a photograph that Crewdson
and Chiappa manage to reveal the
often elusive aspects of the structure
of photography.

Newsin Brief: WXBCto go FM
By CHRIS DOWNING
According to station manager
Chris Pappas, Bard's radio station,
WXBC is finally making the longanticipated switch to FM.
"We're now in the lengthy FCC
application process and looking for
a vacant frequency on the FM bandwith," says Pappas. "We hope to
have the switch achieved and over
by Fall 2000."
The benefits of an FM transmitter are manifold, says Pappas, as
they will effectively put an end to
much of the technical criticism the
station has recieved in the past:

..The signal will actually cover the
entire campus now."
To accommodate the increased
demands of FM broadcasting,
WXBC is also planning to move
from the Manor basement to a space
nearer to the library, where the FM
transmitter will be placed. WXBC
is currently operating at 540 AM,
8pm to 2am on weeknights, with
several shows ranging from indierock to industrial music formats to
improvisational comedy and an
ongoing serial.
Questions can be sent to
wxbc@bard.edu.
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Interview with Ice Cube: Rapper, Filmmaker
By RAFI ROM
No one denies the impact that
Ice Cube has had on the rap and
movie industry. A founding member of the original gangsta rap act,
NWA, Ice Cube has since released
eight solo albums and acted in 15
movies. He has also produced and
directed in both businesses.
Cube's latest album, "War and
Peace Volume II: the Peace Disc,"
will be released later this month on
Priority records. Like his last
screen writing effort, "Next Friday,"
lacks originality. The CD starts
strong with his duo with Dr. Dre
entitled "Hell Low." However, most
of the album fails to add anything
fresh to the rap scene. "Next
Friday," this disc the sequel to one
of the best comedies of the 1990s,
"Next Friday" relies too heavily on
used jokes and characters.
However, Ice Cube fans can
look forward to a possible
NWA reunion with surviving members Dr.
Dre and MC Ren. As
for film, Cube's
incredible performance in "Three
Kings"is apreview
of impressive work
in the future.
When do you plan on
directing another movie?
I want to direct as soon as I
find a project that I'm in love
with, like "The PlayersClub"
(1998). To make a commibnent like
that you have to be in love with the
project. I'm trying to get smaller
movies that I'm really into. In
another year or so hopefully I will
find a project.
How was the NWA reunion for the

one track on the Next Friday CD?
I felt good about it. It felt like old
times. It took 3-4 hours to work out
kinks. I can't wait to get into the
studio with these dudes. It's feeling
more like a reality than it ever felt
before. Give us a few months in the
studio together and we'll make powerful music.
What was it like working with David
0. Russel on Three Kings ( 1999)?
David (Three Kings), he doesn't
move the camera until he gets his
shot. He doesn't care how much the
producers, actors, or technicians
were screaming. But only the director really knows when he got it. If
you don't get it shooting, you'll feel
it while editing. Sometimes you
gotta trust the director. We were in
the dark the whole time though. I
had to say, "Look, I'm going to do
my part, do my thing, and let the
director do his."
Is it difficult to juggle a rap and
acting career?
It's a real challenge sometimes. For instance, on
"Three Kings" I could
not promote my
album, "War and
Peace [Vol. I: The
War Disc]". In that
way it hurts, being on
the movie for 5
months. But for the
most part I enjoy juggling, I like rapping, its
my first love. I'm not really
into producing other bands
though.
Why did you decide to make the
original "Friday" ( 1995)?
Movies came out like "Boyz [in the
Hood]" and Menace [II Society]. It
just painted over neighborhood one
way. If you really think about it, a
lot of.hardcore bad stuff was in
Friday, but it was still lighthearted.

John Ashbery
Poetry
Feauture
Contemporary

I just wanted to let people know
how it was on my block.
What was the shooting schedule like
between "Three Kings" and "Next
Friday"?
We finished "Three Kings" in
March and started shooting "Next
Friday" in June. It was kind of
back to back. I was happy to get
the hell out of the desert. I was sick
of getting dirty. David 0. Russell
was getting annoying and he wanted to shoot things 15-I 6 times. I
wanted to get back in my element.
I was sick of getting dirty! I'm not
like Chief [Elgin-Ice Cube's role in
"Three Kings", but more like Craig
[Ice Cube's role in "Friday"].
You don't put a whole lot of
romance in your movies.
I don't like a whole lot of mushy
stuff. I used to hate to go see
romantic movies. You will never
get turned on by watching"Friday".
Do you think Mike Epps'career will
grow from here?
I hope so, I think he's real funny.
He cracks me up, just like Chris
cracks me up. He's a cool, spiritual
dude. He's humble. He doesn't
have a big head like I did when I
entered the business.
What will your next project be?
I want to do another drama maybe a
thriller. I won't take any role,
because I don't think any role is for
me. I always try to pick my roles
carefully. I try to do what I think is
good. I do movies that I should do,
and others that will help boost my
career. "Three Kings" was both,
"Next Friday" is just something l
had to do.
Where was Chris Tucker (Smokey in
the first one) in "Next Friday"?
I asked him to be in it, but when he
said he couldo 't do it, I couldo 't not
make the movie. Sometimes when
you run into a brick wall you gotta

Series
to
Writers

Bard'sownProfessor
Ashberytalksabouthisup-coming
poetryseriesandlifeasanaccomplished
poet
ing. They are the publishers of
Burning Deck, a poetry press based
During the next few months,
in Providence, RI.
poet and Bard professor John
Ashbery, one the most influential
Ashbery and his colleagues will
experimental poets of the twentieth
present a series of
....-------1.----century, won the
"It is very int rig u- Pulitzer Prize in
poetry readings at
Bard, entitled "The
1975 for his collecJohn Ashbery Poetry in g for me to come
tion of poems, Self
Series." The name is across new poetry,
Portrait in a Convex
slightly misleading,
Mirror. Shortly after
he was selected as a
however, as Ashbery esp e c i a 11Y from
Fullbright Scholar,
remarked jokingly,
u O k O O w O p O et s"
"It's not my poetry
W.H. Auden agreed
to publish a book of
series as the poster
- John Ash be r y
--r- ____
_. Ashbery's poetry,
suggests. Robert
......_
___
Kelly, Joan Retallack,
even if it was
and myself chose the poets, but
begrudgingly that he did so. Now it
Leon's office likes the posters the
is Ashbery who is the well-estabway they are."
lished poet and who know finds
Next Friday, March 17th, is the
himself in the role of the experifirst installment of the series and
enced teacher. Asked how he viewed
will feature John Yau (Bard alum,
poetry today, Ashbery said "What
1969) and Jena Osmin. The second
pleases me is new poetry. My own
one will be on April 14th, featuring
poetry has always been highly
Clarke Coolidge and Michael Gizzi,
experimental, for good or ill. It is
followed by one on May 4th with
Nery intriguing for me to come
Keith and Rosemarie Waldrop readacross new poetry, especially that
By MATT AYRES

from yet unknown new poets and it
is important for me because it keeps
me in touch with what young people
are doing. I encourage them to be
experimental, too."
Each of these readings promises
an opportunity to hear poetry that
pushes the boundaries in the accepted forms of aural and written verse,
titillating for the eyes and ears.
Forcing each individual who comes
in contact with it to question what
has been presented to them and
hopefully, to come to some deeper
understanding of either themselves
or the world around them.

SERIES SCHEDULE
March 17 - John Yau and Jena
Osmin
April 14 - Clarke Coolidge,
Michael Gizzi
May 4 - Keith and Rosemarie
Waldrop

Hot and Bothered: Ice Cube
rethink it. It was kinda like loosing the star player. So I decided
to give Michael Epps the shot. I
think people are going to love the
movie and like him.
How did you choose the actors?
I have a certain mind frame for
characters, especially when I
write it. The actor doesn't need
acting experience. If they have
the right attitude then I'll give
them a shot. Everyone was the
best during the auditions.
What would you suggest to people who want to get into the film
business?
Write a lot, that seems like the
quickest way into this business; if
you have a script that everyone
wants. Always keep yourself in
control. It took me 4 scripts to
come up with Friday. Once you
got one made, it's a little easier. I
have people from other studios
now asking me for scripts.
What do you see yourself doing
in the future?
My thing is in this business there
are mom. that )'QU. fin:am .w
You gotta make sure that your
ntovies make the money before
you can start pushing those powerful message movies that may
not make a lot, but are important.
I don't plan to disappear
overnight; I'm only 30 years old.

w.

Bard
Bans
Website
Campus News Analysis
By DANIEL LICHTBLAU
At the beginning of this semester,
the Bard College administration
made the decision to block all
students from using the Napster
website. Napster is an internet
server on which mp3 music files
can be traded and downloaded
freely. The Bard administration
questions the legality of such a
site and has given the reason that
student use ofNapster takes up
an excessive amount of bandwidth on the school's own system. Napster is currently legal
and so the interference with student access seems a clear violation of personal freedoms. This
restriction sets a precedent that
the administration has the right to
censor any material on the internet of which it disapproves. It is
indeed more than questionable
that a "progressive" institution
like Bard should adopt a similar
policy towards censorship as larger ueiversities-which it strives to
hard to be unlike. Internet censorship at Bard, bandwidth or not, is
a violation of privacy, democracy,
and free speech. It must not continue.

